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Francis Walsingham, Marlowe’s spy boss, pursued his studies into the nature and ori-
gin of melancholy at St. Bartholemew’s Hospital. His pioneer research and Treatise
of Melancholy are major influences on the development of Hamlet about this time.
Also, Marlowe appears to have been acquainted with Thomas Morley, the musician
who shared a variant of his last name. Morley composed Italian madrigals like Kit’s
friend, Thomas Watson, and dedicated his first canzonets to Mary Sidney in 1593,
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music for several songs that appear in the Shakespearean works, including “It was a
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minded. He distinguished himself, concluding foreign treaties and unmasking (or
stage managing in the best Cecilian tradition) the Gunpowder Plot in 1605. Con-
fined to the Tower by James in 1603 in connection with an alleged conspiracy to
place Arbella Stuart on the throne, Sir Walter Ralegh wrote poetry and engaged in
scientific experiments with the Wizard Earl (Northumberland), who was imprisoned
two years later in connection with the Gunpowder Plot. After being released to lead
one final voyage to South America in quest of gold, Ralegh was returned to the
Tower and executed in 1618. Astronomer Thomas Harriot, another alumnus of the
School of Night, served as a scientific observer on a voyage to the New World and
drew the earliest map of the moon. Southampton fared more fortunately than
Ralegh. The new king pardoned him for his role in the Essex affair, he served as a
leading parliamentarian, and patronized the Virginia Company before dying valiant-
ly in the Netherlands in 1624. Charles Howard, now Lord Nottingham, the hero of
the Armada and former patron of the Admiral’s Men, performed high diplomatic
and military commissions for James and passed away in the same year.
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and fig trees, Thomas Walsingham, Marlowe’s patron, continued to rise under
James. He and his wife, Audrey, became keepers of the Queen’s Wardrobe, and Sir
Thomas died in Scadbury in 1628. Lady Audrey was even chosen as the king’s valen-
tine, but a scandal involving property and finances brought her out of favor. In this
she was abetted by Ingram Frizer, the man who “killed” Marlowe but was exonerat-
ed in self-defense by the Deptford jury. Frizer continued in close association with the
Walsinghams. He became a tax assessor in the nearby parish of Eltham in 1611, mar-
ried and raised two daughters, and was buried on August 14, 1627 (the fortieth
anniverary of the registration of Tamburlaine).

Nicholas Skeres, his confederate and Essex’s servant, is last reported under arrest
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and confinement on July 31, 1601, in Bridewell, the prison for religious dissidents,
possibly in connection with the earl’s rebellion. The third man in the murder
inquest, espionage agent Robert Poley, also came in from the cold. During that same
year, the paper trail ends with a recommendation that he be named a Yeoman of the
Tower, where he had once been confined as a double agent after the Babington
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1595 and was buried in St. Nicholas’s churchyard. As noted earlier, the fate of
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Alleyn built the Fortune. But it enjoyed an afterlife when its foundation was found
in recent years and inspired a modern renaissance in Elizabethan drama.

In the history of early American religion, John Whitgift’s name became a byword
for bigotry and terror. The Puritan and Pilgrim forebears, including Congregation-
alists, Baptists, and Presbyterians, reviled his memory for generations and in history
books and web sites today continue to portray him as an Elizabethan Pharaoh or
Nebechadnezzer. With the rise of modern democracy, the archbishop’s reputation
plummeted. Macaulay characterized him as “a mean and tyrannical priest, who
gained power by servility and adulation, and employed it in persecuting [others],”
while a biographer of Queen Elizabeth in the late nineteenth century described him
as “an inquisitor as merciless as Torquemada.” (T. B. Macaulay, Critical and
Historical Essays, 2.135 and E. S. Beesly, Queen Elizabeth, 228.) Though largely for-
gotten today, the most tangible legacy of the “Peereless Prelate for Pietie and
Learning,” as he styled himself, is the School and Hospital of the Holy Trinity that
he founded in Croyden in his later years and which still ministers to the poor today.
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Notes to pages 178–189        417



the connection between Lucrece and Hamlet. In a book margin, he wrote, “The
younger sort takes much delight in Shakespeare’s Venus and Adonis, but his Lucrece
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162. In 1603, the year Q1 of Hamlet was published, Sir Walter Ralegh was

arrested for treason and sentenced to death in connection with plots against James.
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notes, “In Hamlet the furies are not put into the costumes of anything resembling
the Weird Sisters, but they are present none the less, if not more alarmingly so.”
Although she does not pursue this further in her essay on “Shakespeare De-
Witched,” a case can be made that Ophelia is driven mad—the hallmark of the
furies—by guilt she feels for betraying her lover and provoking him into slaying her
father. Caught in The Mousetrap, Claudius flees to the chapel to seek sanctuary from
the Eumenides, the furies of guilt and retribution. Along with killing a parent and
ruler, slaying a brother (King Hamlet) ranked among the three worst sins, as Orestes,
Oedipus, Alcamaeon, and the Amazon Queen Penthesilein discovered. In his tor-
ment, Claudius flays himself as mercilessly as if the three avenging goddesses were
standing over him with their brass-studded scourges. Polonius, Gertrude, Laertes,
and Hamlet can also be seen to be driven to their deaths by inner demons they sum-
moned but were unable to control. Critics like to distinguish Hamlet from the
bloody Senecan revenge tragedies that preceded it, but beneath the exquisite poetry
and sublime self-awareness, the same classical dynamics remain.
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APPENDIX A

1. Martin Marprelate, Hay Any Work for Cooper?, in William Pierce, A n
Historical Introduction to the Marprelate Tracts, 281.

2. Curiously, the original morality play in the sermon was framed as a painting by
an artist named Lucian, whose name calls to mind the Roman wit and satirist and
Lucan, the poet Kit translated. It also suggests Lucianus, the nephew to the Player
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King, who delivers Hecate’s curse and pours poison into the king’s ear in the play-
within-the-play in Hamlet.

3. The Epistle, 16 and The Epitome, 1.The Marprelate Tracts, 1588, 1589. Ed.
William Pierce. 

4. Cited in Constance Brown Kuriyama, Christopher Marlowe: A Renaissance
Life, 225.
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10. Ayenb. 214, under “reckoning,”Oxford English Dictionary.
11. Ritchie D. Kendall, The Drama of Dissent: The Radical Poetics of Noncon-

formity, 1380–1590, 209.
12. Kendall, 210.
13. Kendall, 203. Though it could be disinformation, Martin’s claim to be

unmarried would eliminate Job Throkmorton, a strong candidate, whose case is pre-
sented in Leland H. Carlson, Martin Marprelate, Gentleman: Master Job Throkmor-
ton Laid Open in His Colors. Throkmorton was married and had children and while
there are some stylistic similarities between his anonymous writings and Martin, he
does not have the theatrical flair or polish of Martin. According to Penry, at least one
of the manuscripts “was sent from London” which points to Marlowe since
Throkmorton was the subject of an arrest warrant and in hiding, presumably in the
countryside, for a fiery speech he delivered in Parliament.

14. Kendall, 212.
15. Geneva Bible, gloss on Josiah, 2 Kings 22.7 note d.
16. Geneva Bible, 2 Kings 22.19–20.
17. Martin Marprelate, Hay Any Work for Cooper?, 1589.
18. In the meaning of Josiah’s name—“Gift of Yahweh”—and his rebuke to the

archpriest in Second Kings we even see a reflection of Elder Hamlet’s pun on
Archbishop Whitgift’s name. (Historical number play is almost as intriguing as word
play. To wit: Marlowe “dies” in 1593, and his portrait at Cambridge providentially
appears in 1953. Another inverse example of Quod me destruit me nutrit (“Nour-
ished by that which it is destroyed”).

In another curious twist, Edward VI, the boy-king who reigned from 1547–
1553, was often compared by his contemporaries to King Josiah because of his right-
eousness. “In much of the discourse surrounding the reforms, Edward was imaged
as the Old Testament kings Josiah and Solomon. Like the boy king Josiah, Edward
was responsible for purging the land of ‘popish idolatry,’ like Solomon, he built the
temple of ‘Reformed Religion” (Diarmaid MacCulloch, Tudor Church Militant:
Edward VI and the Protestant Reformation).

In the Epistle to the Queen, the Geneva Bible likens Elizabeth to Josiah, builder
of the spiritual temple and destroyer of idols. The opening dedication of the Geneva
translation, the principal scripture used by the Puritans, instructs her: “The Lord
gaue him [Josiah] good successe & blessed him wonderfully, so long as he made
Gods worde his line and rule to followe, and enterprised nothing before he had
enquired at the mouth of the Lord.”

According to the biblical reckoning, Josiah was followed by his son Jehoahaz,
who “did evil in sight of the Lord,” and then by Eliakim, who turned the wealth of
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the country over to Pharaoh. Whitgift played the role of Pharaoh, and the wicked-
ness of Josiah’s descendants, as all good Puritans knew, led directly to God’s wrath
against Israel in the form of the destruction of the Temple in Jerusalem by King
Nebuchadnezzar and the Babylonian Captivity. Given this apocalyptic construction
of the Elizabethan and Stuart eras, is it any wonder that thousands of the godly soon
set off for the New World to found a shining city on the hill? In a poignant letter to
Queen Elizabeth the year before Marlowe’s arrest, incarcerated Puritan ministers
likened themselves to the prophets of “the virtuous kings of Judah” (John Strype,
Annals of the Reformation, 4.123).
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that it may be derived from a still earlier source is therefore not improbable” (Horace
Howard Furness, A New Variorum Edition of Shakespeare: Hamlet, 2.117). 

3. Furness, 2.117.
4. Some critics attribute the witches scenes in Macbeth to Thomas Middleton, in

whose play, The Witch, some of the songs first appeared. However, Brian Vickers
defends Hecate’s appearance as Shakespearean (Shakespeare, Co-Author, 123–124)
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15. Marlowe’s life was also governed by threes. He worked in three major gen-

res: translations, poems, and plays (further divided into tragedies, histories, and
comedies). They were performed by three troupes: the Lord Admiral’s, Lord
Strange’s, and the Earl of Pembroke’s Men. Kit ran afoul of three powerful officials:
Archbishop Whitgift, Lord Buckhurst, and Sir John Puckering. Three informers—
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Cecil, and the Lord Admiral. There appear to be three principal noblewomen in his
life: Mary Sidney, Arbella Stuart, and Queen Elizabeth. He made at least three trips
to the Continent: Rheims, Flushing, and the flight “beyond the Alps.”
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